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of the poem has an almost Miltonic1 grandeur. Then, suddenly,
the tone changes. Time comically complains that he is credited
with many of Death's escapades, and a dispute follows. Each
claims to be the greater. Death scornfully insists that no man
fears Time, while Time accuses Death of stabbing like a coward, and
then compares his head to an oil-jar, his arms to a gardener's rake,
his legs to a pair of crane stilts and his voice to the hissing of
a snake. After an interchange of even more outrageous insults,
a reconciliation is effected2.
The literary resourcefulness of the age is also illustrated by a
number of pamphlets which ridicule romantic ballads. The
Heroical adventures of the Knight oftJie Sea (1600) was followed
by Beaumont and Fletcher's comedy Tlie KnigJit of the Burning
Pestle in 1611 and by Moriomachia in 1613. In this clever prose
burlesque, interspersed with rimes, Robert Anton tells how the
queen of the fairies transforms a submissive and apathetic cow into
a knight errant to do her business in the world The knight's adven-
tures are as futile as those of Sir Thopas, but they serve the further
purpose of satirising society. The hero blunders into encounters
which set off the bluff kindness of the common folk beside
the arrogance and vanity of the wealthy with their bought titles
and pampered menials. At Moropolis (London), the adventurer
visits the frivolous shows and sham prodigies of the city, and
he catches some glimpses of city vice which much amaze his
ingenuous souL The burlesque ends in a mock-heroic contest
The Knight of the Sun enters the lists against the Knight of the
Moon, but is worsted, and the earth is plunged in darkness. Amid
the disorder which ensues, 'fogging solliciters,' 'extorting brokers,'
'peaking pandars/ tapsters and others appear in their true
characters. The tract has something in it suggestive of Candide
as well as of Hudibras. In 1615, Rowlands brought out The
Melancholic Knight, a verse monologue proceeding from a
character disgusted with the commercialism of his own age and
ravished by the enchanted world of medieval romance. He is
a studious reader of fly-sheets and broadsides which tell of dragons
and other monstrosities, and has himself composed 'the rhyme of
Sir Eglamour.* But this poem is really a burlesque imitated from
TJie Knight of the Sea and its author proves to be a poltroon who
despises money because he is in debt, refuses charity to beggars
(the mark of the upstart nobleman of that age), grinds his tenants
to clothe his wife bravely and smokes and spits all day long while
1 Vide E. Grose, intro. to works of Bowlands, 1880 [Eunterian Club).
1 See bibl. for list of Bowlands's works.